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Table Screen with Painting Carried onto Glass.

Courtesy, City Museum and Art Gallery of Birmingham
EDITORIAL

For several years America has been engaged in a nationwide study
of ‘the country’s past in preparation for the bicentennial celebrations.
Now we are more aware of the diverse influences that shaped this
nation,

In this issue of Tue Decoraror a study of English decoration, its
sources and interpretations, may help to reveal our particular debt to
that country. Shirley DeVoe identifies a ship used as decoration on an
English tray. This identification suddenly changes our reaction to the
ship; we now see it as a charming representation, a creation of the
decorator’s vision. Although we know it does not resemble an actual
ship we accept and enjoy the ship motif. Virginia Wheelock offers pos-
sible answers for the sources of and inspiration for the ornamentation
of another English tray. We recognize the forms of the motifs but
realize that these are not representations of real objects. Here the ara-
besque creates cornucopia forms freed of all the usual meanings of the
bounty of nature. It has become pure ornament.

The joys of design are the ever recurring and changing themes, the
unexpected new variations, the understanding of the influences of
change, and the recognition as well as the acceptance of the new
forms.

Avis B. Heatherington



THE CUNARD STEAM PADDLE SHIP BRITANNIA
by Shirley Spaulding DeVoe

In England, the industrial revolution which showed such promise
was failing in the 1820’s for lack of good transportation. Shipping Mid-
land products by canal had begun at the end of the eighteenth century
and was a great improvement over the slow, lumbering wagons. But it
was clear in the early days of the railroads that the age of canals would
be short. Of greater benefit to trade was not only the railroads but the
steam ships, for then the manufactured goods could be conveyed to
greater distances with more speed and at less cost. Naturally this bene-
fit to industry was of national importance, so it was with justifiable
pride in these events that the pioneer representatives of the nmew trans-
portation systems were recorded by paint, transfers or stencils on the
products of the English potteries and japanneries, For example, there
is the familiar railroad tray, the tray illustrated, (See Cover Photo-
graph) and I once saw a china plate on which was a black transfer
picture of the Britannia.

Lithograph from an on-the-spot drawing by James S. King. Courtesy, The Mariners
Museum, Newport News, Va. The Cunard Royal Mail Steamship Britannia as she
appeared leaving her dock at East Boston February 3rd, 1844, bound from Boston
to Liverpool. The original print bore this inscription “Dedicated by the Publishers
to the Merchants of Boston who projected and paid for a canal cut in the ice 7
miles long 100 feet wide . . . ”.

Note: It was said that when the print first came out, the citizens of Boston were
so incensed that the world should know that Boston Harbor ever froze over, that
they called in as many of the prints as possible and destroyed them.
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The Cunard Line which has been one of the leaders in trans-
Atlantic travel, was established by Sir Samuel Cunard who was born
in 1787. In 1838 he moved to England and the next year secured the
American mail carrying contract from the British Admiralty. The orig-
inal Cunard fleet consisted of four wood paddle steamers, each 207
feet long. One of these four was the Britannia. She began her maiden
voyage on July 4, 1840, sailing from Liverpool for Boston and made
what was justly considered a fast passage of 14 days and 8 hours. It
was a year or two later that Charles Dickens came to America on the
Britannia.

The stencilled design of the Britannia (See Cover Photograph) is
naively portrayed. The oversized smokestack reaches to the sky and the
out-of-proportion men and women passengers and sailors are perched
and crowded on the ship — a good reason to celebrate with wine their
fast passage and safe arrival in Boston Harbor. Under the painted and
stippled waves can be seen the field of daisies commonly used as a
base filler on many stencilled trays. A small flower spray was added at
the right and left sides of the ship.

There is a colored lithograph of The Cunard Royal Mail Steamship
Britannia (on preceding page) in the collection of the Mariners Museum,
Newport News, Virginia. It was made from an on-the-spot drawing by
James S. King in 1844. It is interesting to compare this picture with the
japanner’s version.
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Original Papier-mache Tray by Thomas Illidge & Co. (Impressed “Illidge” on
back). Richness of design created by use of six shades of bronzing powders. All
bronzing done on transparent green base over black ground. Courtesy, Avis
Heatherington.

THE INFLUENCE OF LITERARY WORKS
ON DECORATIVE DESIGN

by Virginia M. Wheelock

A beautifully executed tray of graceful and harmonious composi-
tion was made by Thomas Illidge & Co. of Wolverhampton, England
(ca. 1818-1830). It will be examined both for its superb craftsmanship
and for its possible literary and historical sources of decorative subject
matter. The two vignettes painted on the tray represent two very dif-
ferent cultures, and presented here is one theory that suggests a pos-
sible explanation of this unusual combination.

From tales brought back by the Crusaders (1095-1261) the Eng-
lish people were fascinated by the rich and sumptuous luxury, the cus-
toms, and the peoples of the East. The 1ith and 12th centuries saw
the greatest power, creativity, and wealth in Constantinople. This city
was the center of the Byzantine Empire and a cultural, commercial,
and political force of the first magnitude, exerting an incalcuable in-
fluence far beyond its borders. Through the centuries the exotic and
mysterious East lured travellers and traders from many lands.

Early in the 18th century, English architects had dispatched mis-
sions to Italy, to Greece and to Asia Minor. From 1787 to 1795 Thomas
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Hope (1770-1831) made a grand tour which included Europe, Syria,
and Turkey during which time he studied architecture and design,
social manners and customs, and collected antiquities. In the hallway
of his home was a full length portrait, painted by Sir William Beechey
in 1798, in which Thomas Hope chose to be pictured wearing the
richly-embroidered and ornate apparel of the East. (Hope was later to
publish the book Household Furniture and Interior Decoration in 1807,
in which he introduced what came to be called the “neoclassical” or
“Empire” style.

In addition to the knowledge of Far Eastern customs, the rest of
the world began to learn and appreciate the distinctive qualities of ar-
tistic concept and form in Byzantine Art. The term Byzantine Art refers
to that originating at or associated with Constantinople, and was one
of great distinction, power and tenacity, and was imitated in every
country. The style is extremely sophisticated and is the expression of

Portrait of Thomas Hope painted by Sir William Beechey. (Note Chibouque ).
Courtesy, National Portrait Gallery, London.
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a learned culture which enjoyed intellectual exercise, rhythmic accent,
and a sense of movement. (The task of the artist was to present relig-
ious and social ideas in visual form to create equivalents of abstract
dogmas, and to display them both for contemplation and for intellectual
stimulation, and in so doing “afford pleasure to the eye and enrich-
ment to the soul”.

From 1809 to 1811, the young poet Lord Byron travelled to Por-
tugal, Spain, Malta, Albania, Greece, Turkey and Asia Minor, spend-
ing much time in Athens, Constantinople, and Smyrna. It was during
this period that Byron composed the first two cantos of Childe Harold,
an account of his journey in which the personal aspects of the narrative
were undisguised. When these first cantos were published in 1812, it
was the literary event of the year, perhaps of the century, and cap-
tivated all of England. Between the years 1812 and 1816, Byron wrote

DETAIL, VIGNETTE.
Gentleman: Silver coat and trousers; robe of dusted fire. Fine gold stump work
and modelling done in burnt sienna. Copper kettle and silver cup and saucer —
both outlined with gold.
Chibouque: Gold stem, silver bowl, and silver smoke with gold stump shading.
Cornucopias: Thin dusting of greenish bronze with accents of fire and outlined in

gold.



and published Giaour, The Bride of Abydos, and The Corsair. These
poems gave a powerful impetus to the cult of the exotic and indicated
that Byron had an intimate acquaintance with the higher and better
side of Eastern life. Byron became a tremendous literary success and
his works were widely read in England and in Europe. People were
fascinated by the portrayal of the strange lands he depicted in his
poems and the public became familiar with a new type of scenery and
vocabulary.

With such a background, it is reasonable to suppose that the de-
coration on this tray could have drawn its inspiration from Byzantine
Art and, in addition, capitalized on the popularity of Byron’s Romantic
poetry with its emphasis on Eastern culture. Thus, one vignette pic-
tures a man in Turkish dress, with a turban on his head, and smoking
a chibouque (a Turkish pipe used for smoking hemp, and which often
had a jewel-encrusted bowl and a stem four or five feet long). He is
seated near a stove upon which is an English-style teapot (ca. 1810-
1820), a cup and a saucer . . . a curious artistic license since the Turks
are better known as coffee drinkers. In The Corsair, Canto II, Verse 2,

Byron wrote:

“High in his hall reclines the turbaned Seyd;
Around - the bearded chiefs he came to lead.
Removed the banquet, and the last pilaff -
Though to the rest the sober berry’s juice

The slaves bear round for rigid Moslems’ use;
The long chibouque’s dissolving cloud supply,
While dance the Almas to wild minstrelsy.”

Perhaps, in one of the editions of Byron's poetry, an engraving ap-
peared depicting the above scene, which may have motivated the artist
who decorated the tray?

The other vignette, more Romantic and classical in nature, shows
a well-dressed young man and a maiden, both wearing a style of cloth-
ing typical of that of the last half of the 17th century. The young
gentleman is dressed in the fashion of the well-to-do gentry, while the
maiden’s costume is that of a young peasant or serving girl. The maiden
is carrying a water or wine jug of early design; the gentleman is hold-
ing what appears to be a traveller’s staff, as he rests beside a Hermes
post. (Hermes was the ancient Greek herald and messenger of the
Gods, as well as the God of roads, commerce, invention, cunning and
theft. In primitive days wooden posts were driven into the ground and
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DEeTAIL, VIGNETTE.

Gentleman: Jacket; fire with silver color. Breeches; green copper color shaded
with stump work and fine brush strokes of burnt sienna.

Maiden: Dress; green copper modelled with fire stump work. Fine bumnt sienna
brush strokes and gold stump work on silver apron, cuffs, collar, and cap.

Hermes Post: Shaded silver (or pale gold) with bright gold outline.

Borders on Flange: Flowers and Buds: Silver powder accented with fire at bases
and gold stump work on petals — shaded with fine burnt sienna strokes. Single
peony or rose: Silver powder polished with fire at center; stamens of two shades
of bronzing powders — green copper tone in centers and reddish-copper on stem-
like parts.

Small narrow border: Serrated leaf with gold shading toward stem; flowers.of
same color powder with fine white overstrokes. Extremely fine strokes of reddish
copper color join and frame the leaves and flowers.

the upper end carved into a bust of Hermes. They were set up to mark
the boundaries of lands, at the junction of roads, at the corners of
streets, and as milestones. Later imitated in stone they were used as
ornaments in Roman villa gardens. Still later, the Italians of the Renais-
sance revived the ancient custom and elaborated the Hermae into
stately half-figure posts emerging from a sheath). Perhaps there is a
story or poem laid at this earlier time that kindled the imagination of
the craftsman who painted this pastoral scene at the Hermes post?

10



DeraiL, UpPER LEFT-HAND CORNER.

Large floral motif: Stump and brush work in four shades of bronzing powders out-
lined with bright gold.

' Derain, Lower LErr-nanD CORNER.
Large Chrysanthemum-like flowers: Shaggy petals of dark yellow gold with
brighter gold stump work and brush shading. Fire at top of base-cup shading to
base with stump work of fire. Yellow gold dots and very finely painted brush
strokes of burnt sienna. Motif under flowers: Alternate bands of reddish copper
and fire.
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Detai, UppEr RicHT-HAND CORNER.

Scrollwork on Floor: Large motifs outlined in rich yellow gold. Some leaves of
reddish copper, other of greenish copper and outlined in lighter copper color.

Detan, Lower RicHr-HAND CORNER.

Flowers on Floor: Light gold with deeper gold stump work and fine burnt sienna
and gold painted strokes.

12



The overall decoration on this magnificent tray could be an English
version of the complicated system of ornamentation of Byzantine Art.
The intricate design, under strict control, yet with constant motion, is
very reminiscent of the early arabesque decoration composed of flow-
ing lines and patterns of flowers, leaves, branches, and scrollwork fanci-
fully intertwined. The tension of the design is released in the bursting
forth of the shaggy chrysanthemum-like flowers on the left-hand side
of the floor of the tray. It is interesting to note the continuing use of
the cornucopia, in varying sizes, which reinforces the ever-evolving
movement on the tray. (Here, the figure is not used as a symbol of
plenty but purely as a decorative motif). The repeated helicoid theme
of curling and spiraling forms throughout the composition is filled with
movement, ever-growing only to terminate and reappear — a little al-
tered in size and shape, but always the same restless moving form. This
was Byron’s fate, a restless spirit, a wanderer in search of he knew not
what. Perhaps, in the development of the decorative plan, the artist at-
tempted to convey his affinity to this fundamental characteristic in the
personality of Byron?

As we continually search for sources of ornamentation on decorated
articles, perhaps more consideration should be given to the possibility
that literary works may have stimulated craftsmen to develop a par-
ticular theme and style representative of the prevailing taste of the
times.

BIBLIOGRAPHY

Brewer, E. Cobham, LL.D, Dictionary of Phrases and Fable, Phila., Penn.
Egncyclopedia of the Arts, Ed. by Runes and Schrickel, Philosophical Library, N. Y.,
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Note: I am indebted to the Editor of The Decoraronr for her invaluable assistance
in the preparation of this article.
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Small Paneled Screen with large leaves of
scrap pearl shell dotted with bright gold.
Courtesy, City Museum and Art Gallery of Birmingham

THE SHELDON JAPAN SHOP, BIRMINGHAM
by Shirley Spaulding DeVoe

In 1965 the Birmingham Art Gallery, Birmingham, England, had
on loan a collection of papers and japanned wares. They were the
property of Mrs. P. E. Sheldon, widow of the grandson of the founder
of a japan shop. This interesting collection is the only known group of
japanners papers and designs to survive in Birmingham and they pro-
vide a glimpse of the patterns and media used by these craftsmen and
also demonstrates for how long the industry survived.

In 1882, Ebenezer Sheldon, (1827-1902?), established a shop at
319 Bradford Street, Birmingham. It was one of the many small in-
dustries that was founded when the owner branched out on his own
after gathering experience at a larger shop. However, there are no
known records of his career with other firms. The only definite clue
to his early work can be found in the trade directory of 1860 in which
he is listed as a “blacker” a trade name for a japanner who coated
articles with black varnish. This then must have been his part in the
production of his wares, using free-lance or full time ornamenters.

In the Sheldon collection can be found business stationery, papier
mache and japanned metal wares, numbered hand-drawn designs,
paper templets, gold leaf transfer designs (to which bits of gold leaf
still cling) and carefully pin-pricked outlines of designs. Figure one.

14



P - /

Fig. 1 — Pinpricked pattern used in Ebenezer Sheldon Shop
showing popular Greek Key motif.
Courtesy, City Museumn and Art Gallery of Birmingham
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Fig. 2 — Bellows patterns from Sheldon Shop.
Courtesy, City Museum and Art Gallery of Birmingham

15



Fig. 4 — Front of Upright Work Cabinet from Sheldon Shop.
Courtesy, City Museum and Art Gallery of Birmingham

Fig. 3 — Top of Upright Work Cabinet from Sheldon Shop.
Courtesy, City Museum and Art Gallery of Birmingham
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On some of the drawings the colors, media and the names of workers
and their specialties are inscribed. An X indicates the portion of the
design on which pearl shell was to be laid Figure two.

Written on a tea caddy design is “landscape by Goodman — pearl
building.” This was George Goodman who had been apprenticed at
Jennens & Bettridge’s and was an experienced landscape painter. In
1852 Goodman obtained a patent for “ornamenting japanned annd
papier mache wares by transferring thereto designs printed upon paper;
the said designs being painted in o0il colours from engraved plates”. At
Sheldon’s shop the Goodman transfers were often printed and painted
on a “stone coloured ground.”

Two designs bear the name of Hinks, who was James Hinks, also
an experienced landscape painter. Proof of this can be seen on the lid
of a cabinet. He had been employed at Alsager & Neville’s at an earlier
time. In addition to painting a “building and river”, Figure three, he
was to paint a “building with domes” on a folio.

Other workers were Heath, who was to paint a “one holer ink-
stand”; Bennett to do an “upright building with pearl”; Elgin to dec-
orate a cabinet with chrystanthemum sprays using straw color and
pear], then “staining lightly with lake” the mother-of-pearl. Figure five.
Coloway was to use light brown on a pearl building; Ward to paint
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Fig. 5 — Drawings of Designs for Sheldon papier-mache wares.
Courtesy, City Museum and Art Gallery of Birmingham
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flowers; and the names John T. Hare and Hill appear on a basket
design. T. Kirby painted a glove box and it was written that Morgan
made a “thick pearl fillet" containing shaped and broken pearl shell.

“Straw colour” gold leaf was indicated for the gilding and on 2
separate paper was the name “Joseph Anton Seglitz, Metallschlager, in
Furth”, a Bavarian gold beater who possibly supplied Sheldon with
metal leaf. Various shades of bronze powders were used for back-
grounds and for the “strong and fine lines” (striping) that edged the
articles.

The borders were of C scrolls or pearl shaped as hearts or flowers
or of scrap pearl, often dotted with bright gold. Two that were unusual
were a “three line key” and a rather angular version of a Hepplewhite
brush stroke border. Added to the effulgent gold and pearl designs
were borders of black and white dots and the Greek key, always pop-
ular with japanners and potters.

A circular motif is marked “12 inch amalakis” (sic) figure six. Ac-
cording to Webster an amalaka is the bulbous or melon-like form that
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Fig. 6 — Transfer Pattern combining Greek key and
Ammalakas in circular design.
Courtesy, City Museum and Art Gallery of Birmingham
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Fig. 7 — Blotter Cover showing influence of Japanese Art.
Courtesy, City Museum and Art Gallery of Birmingham

topped the shikara or towers of the medieval Indian temples. There
was also a fuchsia and morning glory design marked no pear]l and a
moss rose within an oval wreath with a bow at the base. The leaves
and bow were to be of pearl shell.

In the second half of the 19th century the decorative arts were
influenced by Japanese art. This form of decoration was then known as
“Japonism” and was used to some extent by the japanneries. The de-
signs consisted of off center motifs and asymmetrical lines as shown
in Figure seven.

With black and white the painters preferred warm colors; ver-
milion, carmine, lake, emerald and dark green, orange and violet.

With a few exceptions the finished articles were of thick paper
panel and the wide variety of forms suggest that they were obtained
in blanks from a specialty shop. There were bellows, work boxes, port-
folios, blotters, desks, baskets, needle books, 20 inch round gothic
tables, book slides, 10 inch netting boxes, cigar cases, glove and knit
ting boxes, card cases, trays, mounted mirrors, small three and four
paneled screens, napkin rings, crumb and pen trays, spectacle cases,
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Photograph Album decorated in Sheldon Shop, late 19th century.
Courtesy, City Museum and Art Gallery of Birmingham

Fig. 8 — Spectacle cases, Card case, and Bellows
(see pattern # 95, Fig. 2) from Sheldon Shop.
Courtesy, City Museum and Art Gallery of Birmingham
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umbrella stands, cabinets, jewel boxes, and others typical of the late
19th century style. Figure eight.

An interesting note asserts that to finish a cabinet required five
books of gold leaf, five hours of pearling and six days for finishing. A
high gloss finish was the hallmark of all English papier mache.

In 1890, Ebenezer Jr., (1859-1930), became associated with his
father. In 1878 he had been awarded a special prize for art, presented
to him by the mayor of Birmingham. Figure nine. This perhaps ac-
counts for the hand drawn designs that were dated before the opening
of his father’s shop. Young Sheldon was located at Balsall Heath while
his father continued to work at the Bradford Street address. But Shel-
don, Jr. directed the work of the firm from 1902, (probably at his
father’'s death) and in time was joined by his son Percival Ebenezer,
(1890-1954).

Realizing that the heyday of papier mache was over the Sheldons
turned to enameling and electroplating as well as to the manufacture
of mud guards for vehicles at a branch shop. There was little dif-
ference in the coating of metal with japan or enamel on a tray or mud-
guard, on a coach or automobile. Fortunately the young bicycle and
motor vehicle industry required the work of japanners and filleters, thus
permitting the Sheldons and other members of a dwindling industry to
move on to a new one.
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Fig. 9 — Award presented to Ebenezer Sheldon in 1878.
Courtesy, City Museum and Art Gallery of Birmingham
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~ CLAY AND CO.
beg to announce that
they continte t6 manu-
facture their BEsT
PAPER Travys in the
same superior style,
and of that excellent
quality which has
hitherto secured for
their goods the most
distinguished reputa-
tion both for beauty
and durability. To
meet, however, the
demands of the times,
Cray aNp Co. have
added to their Stock
Becond and Third
Class Goods, includ-
ing, among the latter,
PariER MACRE TRAYS,
from 17s. 6d. the set
of three.

Every variety of
Fancy JAPANNED
PAPER GOODS,

17 & 18, KING-STREET, COVENT-GARDEN.

An Advertisement for Clay & Company.

HENRY CLAY OF BIRMINGHAM
by Shirley Spaulding DeVoe

Papier mache was produced in Birmingham in the first half of the
18th century in the great shops of John Taylor and John Baskerville
but it was Henry Clay who brought the trade to a greater state of per-
fection than any who had preceded him. To quote W. H. Hutton, 1819:
“Clay’s paper work was celebrated throughout England and in most
foreign markets.” Josiah Wedgwood also approved of Clay’s craftsman-
ship for in 1776 he said: “His manufacture will give him fame . . .
before Rivals can interfere essentially.”

Henry Clay was apprenticed at the Baskerville shop and while he
was there Baskerville was experimenting with paper making seeking to
acquire a paper of better quality for his printing. No doubt Clay’s prox-
imity to these experiments developed his interest in producing an im-
proved paper panel for decorative articles.. He was successful for on
November 20, 1772 he received a patent, #1027, for his panel which
was greatly superior to any earlier type. It was heat resistant, could be
stove dried without warping and handled like wood. It was excellent
for coach panels, furniture and tea-boards.

After he finished his apprenticeship at Baskervilles, Clay established
his own shop in 1770, located “not far from the new church,” and
where until 1772 he had a partner named Gibbon. A writer in 1791
said of Clay’s shop: “The panels were taken to a room resembling a
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little timber yard antiquous to which is a very large workshop; cabinet
makers form every article . . . sawing it out of paper and planing it
with great exactness. It is then japanned and polished”. It was there
that the sedan chair, with panels on which was painted Guido Reni’s
Aurora and a set of console tables were made for Queen Charlotte.
Then sometime in the year 1800 the king commissioned four large
paper tea trays to be finely painted from four views belonging to the
Landgrave of Hesse-Cassel, at 25 guineas each. Clay had a London

Detail of Back of Tray.
Courtesy, Mrs. Danforth Miller.

Papier-mache Tray. Signed.
Courtesy, Mrs. Danforth Miller.
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agent (about whom more later) who was his contact with the royal
couple. For his fine work Clay received royal recognition and his trays
were then impressed with the royal crown over Clay Patent or over
Clay.

Of the very large output of his wares, especially the very early
ones, only a small percentage of them have survived or can be identi-
fied. A few are mentioned in contemporary diaries and letters without
a satisfactory description of them.

In 1778, Horace Walpole recorded that he had purchased a tea
chest of Clay’s ware for which he had paid 3 guineas. On it was painted
a light, airy design of loose feathers. Walpole also had at Strawberry
Hill, his gothic residence, a highly varnished black writing table by
Clay that was ornamented with a blue and white gothic pattern from
a design by Paul Sandby. (1725-1809).

All the Birmingham industrialists welcomed visitors to their es-
tablishments and Clay was no exception. In his famous Life of Samuel
Johnson, Boswell wrote briefly that on September 20, 1774, he with
his friend Dr. Wheeler, “visited the manufacture of Papier-mache. The
paper they use is smooth whited-brown; the varnish is polished with
rottenstone — Wheeler gave me a tea-board”.

Anne Rushout, the daughter of Lord Northwick, was another vis-
itor to the Clay shop. She noted in her diary on July 26, 1797, “After
dinner we drove to Clay’s papier-mache manufactory where they make
bottle stands, boxes, tea-boards, salvers etc., in great perfection, the
paintings are extremely well done, they stick the paper together with
gum or size to a substance as hard as wood; they paint the pattern
first then lay the gold leaf on with size which dries immediately and
is afterward polished. There were a great many women employed in
making buttons but the rooms were so hot we could not stay to ex-
armine the process.”

It is interesting to note that at an early date these visitors re-
ferred to Clay’s products as papier mache and not paper ware.

The majority of Clay’s products were of papier mache but ac-
cording to George Christophe Lichenstein he also produced or stocked
tinware. In a letter to a friend in Germany, (quoted in Lacquer of the
West by Hans Huth, 1971) Lichenstein wrote in 1775: “I saw Clay’s
manufacture. Here most excellent lacquered tinware is made which
is now imitated in Brunswick [by Stobwasser] also paper boxes, cad-
dies, panels for coaches, coffee trays and all sorts of vessels made and
decorated with black with orange coloured figures in the manner of
Etrurian vases — they are beautiful beyond words.”
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Papier-mache Counter Tray. Signed, “Clay” (under crown).
Courtesy, Mrs. Joseph Watts.

Detail of Back of Counter Tray.
Courtesy, Mrs. Joseph Watts.
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Papier-mache Oval Tray, depicting the Marriage of Cupid and Psyche.
Signed, “Clay Patent” (under crown). Courtesy, City Museum
and Art Gallery of Birmingham.

Some very handsome products that to my knowledge have not, so
far been seen, were the snuff-boxes, escritoires and dressing boxes i.e.
vanity boxes, on which Clay had mounted Wedgwood’s jasper medal-
lions or “cameos” of eminent men. In 1776, Wedgwood said that Clay
had “made three sets of Dressing Boxes very fully set with our Cameos,
and wants his assortment made up complete again.”

Henry Clay had a home in London located on the corner of King
and Bedford Streets across from the churchyard of St. Paul’s Covent
Garden, and where he was in residence at the end of the 18th century.
Some interesting facts about this period in Clay’s life appear in The
Journal of Mrs. Papendiek who was Assistant Keeper of the Wardrobe
and Reader to Queen Charlotte. In chapter V, page 123, she notes:
“We started early in the morning, walked around the camps, (military
camps stationed after the Gordon Riots, 1780) then drove to Mr. Clays
in King Street where my father met us” Mrs. Papendiek’s father was
Clay’s London agent who supplied the queen with “a stock of usefuls
and ornamentals from Clay’s factory.” She said that they were most
hospitably received by the family which consisted of father and son
and three daughters. The eldest daughter was shortly to be married to
Mr. King. Young Clay was described as “a delicate, agreeable and
gentlemanly man.”
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From a further note in the journal we learn that “the elections
brought Mr. Clay to town again, (from Birmingham) and with him a
button which he had for some time been perfecting and now intro-
duced. It was for gentlemen’s mourning attire and improving by wear
was in use for many years.” This must have been the slate or stone
button that Clay had patented in 1790. He had with him as well “im-
proved snuff-boxes which were now made to open with hinges, minia-
tures being introduced or [a] setting of hair so by his button and his
box a second fortune was rapidly accumulated.”

The queen was interested in the new snuff-boxes “taking snuff
being one of her weaknesses;” The king’s interest was the button for
in his youth “one of his favourite occupations had been turning [on a
lathe] and button making.” A German in Long Acre had taught him
how to make a loop and attach it to a button; so upon this occasion
the king said to Mr. Clay: ‘Send several sets of buttons, for as I am
called George the button maker I must give a lift to our trade.

When at another time she was unable to accept an invitation to
the Clay home she wrote: “Here ended our pleasant friendship. A
farewell leave taking was all we ever saw again of dear Mr. Clay, for
on quitting London after his last visit to the metropolis he remained
in Birmingham and his son dying at an early age, he lived in retire-
ment.”

Papier-mache Counter Trays. Signed. “Clay” (under crown).
Author’s Collection.
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When Mrs. Papendiek was married she was the recipient of a
“Clay tea-board, a waiter, bread basket, snuffer tray and four little
[bottle] stands all alike; they were ornamented in silver. After fifty
years,” she said, “the tea-board is only just worn out.”

From these notes in Mrs. Papendiek’s journal it is evident that
Clay was living in Covent Garden before 1802 when he sold his Bir-
mingham business to his associates who moved it to London keeping
the name as Clay & Co. and occupying the King Street premises. Trays
made by the new firm have impressed on the back — Clay, King St,
Covent Garden or Clay, London.

The Art Journal of 1854, p. 180 described a thermometer mounted
on a case which when opened disclosed a place for an inkstand and
two small drawers for writing materials. It also mentioned a tea caddy,
and work box all from Mr. Clay’s, Pall Mall. At this late date this was
probably the location of the firm’s showroom or of a retailer’s shop.

Henry Clay became a rich and prominent citizen of Birmingham.
He was High Sheriff of Warwickshire in 1788 and rode in an elegantly
panelled coach with the body striped in chocolate and dark green. Like
Baskerville’s Clay’s coach was drawn by cream coloured horses.

Clay died in 1812 but the Covent Garden firm continued to pro-
duce very handsome trays that sold from £16 to £115, until about
1860.

BIBLIOGRAPHY
A Tour of South England and Wales, 1791, by Edward Clark.
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The Selected Letters of Josiah Wedgwood, 1965 edited by Ann Finer &
George Savage.

The Journal of Mrs. Papendiek, 1867, 2 vols. edited by her granddaughter
Mrs. Vernon Deloes Broughton.

Bottle Stand (unsigned). Typical of work of Clay.
Courtesy, City Museum and Art Gallery of Birmingham.
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EVELYN M. HOLMES MEMORIAL COLLECTION OF MAINE TIN

In 1975 the Evelyn M. Holmes Collection of Maine Tin was established. As a
basis for that collection Mrs. Avis Howell has generously donated to the Historical
Society of Early American Decoration five original articles of Maine tin from the
collection of her mother, Mrs. Evelyn M. Holmes. These five excellent examples of
Maine tin (shown above) together with purchases to be made with donated funds
are the beginnings of a special collection within the Museum Collection for the
study of Maine tin and its distinguishing attributes. This gift will afford much
pleasure and instruction to students of Country Painting as it was practiced in
Maine and the Society is most grateful to Mrs. Howell.

Note: The Editor regrets failure to properly credit this gift in the Spring Issue of
The Decorator.
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ORIGINAL ARTICLES DONATED
TO THE HS.E.AD., INC.

Stencilled Scenic Tray.
Donors, Mr. and Mrs. George 1. Davis, Glens Falls, N. Y.
In Memory of Mrs. George Mead.

Freehand Bronze Tray.
Donor, Mrs. Paul Gross
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APPLICANTS ACCEPTED AS MEMBERS
Willow Grove, Penn. — September 1976

Bliss, Mrs. Robert F. ( Amparo) 97 Upper Ter. R.D. #3, Montpelier, Vt. 05602
French, Mrs. Willard (Audry) 10 Academy Lane, Bellport, N. Y. 11713
Garfield, Mrs. John F. (Elaine) 5 New Jersey Ave., Bellport, N. Y. 11713
Jordan, Mrs. E. L. (Ethel) 118 Leabrook Lane, Princeton, N. J. 08540
Nygren, Mrs. Ronald G. (Marilyn) 5314 Nutting Drive, Springfield, Va. 22151
Rodgers, Mrs. J. Michael (Margaret) 4915 Andrea Ave., Annandale, Va. 22003

Stevens, Mrs. Robert A. (RoseMarie) 10617 Good Spring Ave., Great Falls, Va. 22066

Weidman, Mrs. Harold D. (Helen) 11 No. Main St., Wallingford, Vt. 05773
Wood, Mrs. Raymond (Barbara) 45 E. Main St., Canfield, Ohio 44406
Winter, Miss Ranell S. 361 Hilltop Dr., #105, King of Prussia, Pa. 19406

Wiley, Mrs. Grant, (Thekla) 15605 VanAken Blvd.,, #9, Shaker Hagts., Ohio 44120

“A” Award — Special Class

Helen Gross
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MEMBERS “A” AWARDS
Willow Grove, Pennsylvania — September, 1976

Country Painting

Mary Lou Whitley

Jane Bolster
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Country Painting

Dolores Samsell
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Stencilling on Waood

Lila Olpp

Peggy Waldman
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Glass Panel — Metal Leaf




Glass Panel — Metal Leaf

Deborah Lambeth

Margaret Watts
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Glass Panel — Metal Leaf

Harriette Hoolan

Eleanor Cook
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Glass Panel — Stencilled Border

Photograph of “A” Award
Glass Panel — Stencilled Border
by Marjorie Hennessey
will appear in a later issue.

Shirley Berman

Shirley Bass
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Special Class

A i3 T A L TR
Margaret Watts

Helen Gross
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THE BOOKSHELF

By Martha M. Wilbur
The American Eagle by Philip M. Isaacson
New York Graphic Society, Boston, Mass. Published by Little, Brown
and Company, pp. 210. Price $29.50

The American Eagle is a large 9”7 x 117, scholarly, hardback
book which traces the development of the eagle as the symbol of the
newly independent colonies. The author, Mr. Isaacson, states in his
preface “America needed a splendid symbol to exemplify their proud
nationalism and the eagle met the need”. In the early years, after
its adoption for the great seal of the United States, the eagle was used
on many items and in many forms.

The United States was not the first country to use the eagle as a
symbol in their art and the author traces the influence of ancient
Rome, France and England in many of the extant eagles on statues,
ship figureheads and sternboards and in many other applications.
Among the best known early American carvers of eagles in the round
were Samuel MacIntire of Salem, Massachusetts and William Rush of
Philadelphia, Pennsylvania whose different techniques are described.
The author follows the development of both the emblemonic and na-
turalistic eagle in wood, metal, on paper, furniture, embroidery, in fact
in many media.

For the decorator interested in the eagle as a symbol and as an art
form this book is profusely illustrated in black and white and in color
with full page enlargements which supplement the detailed text.

Fascinating Tin Toys for Girls 1820-1920
by Catherine Cook and Edith Morris
Published by the authors, 1975. Printed by Martha’s Vineyard Printing
Co., Oak Bluffs, Mass. Price $8.50
Fascinating Tin Toys for Girls is a small paperback for collectors
and casual readers with many photographs including several of decor-
ated miniatures which are extremely interesting. The text is primarily
a detailed description of the illustrations. There is a short glossary and
bibliography included.
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How to Care for Works of Art on Paper
by Francis Dolloff and Roy Perkinson
1971 Museum of Fine Arts, Boston, Mass. Price $1.50

This is an informative phamplet for anyone collecting, storing and
caring for art work on paper. After a short history of paper making,
a discussion follows of the enemies of paper and how these problems
can be handled by proper care, matting, framing and storage. A list
of suppliers of restoration materials and restoration services covers
several pages, also included is a detailed bibliography.

Shop Drawings of Shaker Iron and Tinware by Ejner Handberg
Berkshire Traveler Press, Stockbridge, Mass. 1976 $3.50

A collection of line drawings and patterns (with a few photo-
graphs). This book is a valuable reference in identifying Shaker made
tinware. The scale drawings are invaluable to the craftsman who is re-
storing lost or broken parts. There is no text; I suppose a picture is
worth a thousand words.

NOTICES FROM TRUSTEES

SPRING MEETING
Rochester, New York
May 4, 5, 6, 1977
Meeting Chairman: Mrs. E. A. Nibbelink
Program Chairman: Mrs. Anthony Venieris

FALL MEETING

Colonial Hilton, Wakefield, Massachusetts
September 21, 22, 23, 1977

Meeting Chairman: Mrs. G. E. Peach
Program Chairman: Mrs. John Clinkman
Hospitality Chairman: Mrs. Robert L. Smith

TEACHER CERTIFICATION

Teachers interested in Certification may have the new Minimum Re-
quirements Form by writing to the Tecacher Certification Chairman.

Notice: Please notify the chairman of the Teacher Certification Com-
mittee at least eight weeks before a meeting if you wish an appointment
for an interview or plan to submit work to complete a category.

Teachers must now submit any incomplete work for certification
within two meetings of their interviews.
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CHANGE OF ADDRESS

Please notify Membership Chairman promptly of any change of
address.

NOTICE:—
The By-Laws of the Historical Society of Early American Decoration,
Inc., as revised July 19, 1961, provide in ARTICLE VI — Section 5,
as follows:

Any member having voting privileges may vote in person or by
absentee ballot filed with the secretary before the opening of such
meeting but such absentee ballot shall only be allowable upon the election
of trustees. The nominating committee shall file with the secretary at
least 60 days before the annual meeting its report on nominations for
trustees, which report shall be open to examination by any member
prior to such annual meeting. Additional nominations for elections of
trustees may be made in writing by the petition of any member with
voting privileges signed by 20 or more other members with similar
privileges and filed with the secretary at least 35 days before such
annual meeting. No person shall be eligible for election as a trustee
unless so nominated by said committee or by petition as above set forth.

The secretary shall provide absentee ballots to any members applying
for the same.

Advertise in

THE DECORATOR

Rates Per Issue

$48.00 Full Page
$24.00 Half Page $12.00 Quarter Page
Quarter page limited to 10 lines

$5.00 extra for use of cuts

Send Ads and inquiries to

MISS JEAN WYLIE

Tel. Darien 655-0810 — Office
P. O. Box 894 — Darien, Conn. 06820

The Decorator establishes confidence between craftsman and dealer



CRIM TRAYS

Mosi Complete Selection
from World's Largest
Rectangular Down

g 20 WRITE FOR FREE FOLDER

COLONIAL HANDCRAFT TRAYS
New Market, Virginia 22844

DESIGNS FOR

ANTIQUE DECORATION AVAILABLE

For Rent — Designs Recorded from Originals
Two Wall Stencil Designs — $4.00 each

MILMAR STUDIO

Gina Martin, 359 Avery Street, Wapping, Conn, 06074

MASTER CRAFTSMAN — MASTER TEACHER
Partial Listing Available — 50c

H.S.E.A.D. Inc. Seal
in Needlepoint

Hand Painted on Imported 14 Mesh Canvas
Paternayan Yarns, Directions, 16” x 16”
$45.00 p.pd.

(A projed of the Evelyn M. Holmes Chapter for the Endowment Fund)

Send money and order to

MRS. ALLISON LORING
SURFSIDE EAST PORT MAINE 04631

CLASSES SPRING 1977

COUNTRY PAINTING REVERSE PAINTING ON GLASS
MAY 9-14 MAY 16-21

MARGARET J. EMERY
CERTIFIED TEACHER
9 Blueberry Ridge Rd. Setauket, Long Island, New York 11733
Students at all levels of experience welcomed. Instruction in teaching tech-

niques and special assistance available to teachers working toward certification.
For further information please write.

The Decorator establishes confidence between craftsman and dealer



A QUARTER CENTURY OF
DECORATING & TEACHING
COUNTRY PAINTING

By Dorothy D. Hutchings
Master Craftsman — Master Teacher

This most complete guidebook for Decorators and Teachers offers de-
tailed instruction and directions for all phases of Country Painting
techniques, shown in COLOR. This 170 page book contains paint
recipes and mixtures, questions and answers for the beginner and expert
alike. Also included are 54 colored plates, 36 with complete designs and
4 black and white designs, (all from original pieces) for coffee pots,
apple, bread and 2 size coffin trays. Plus cannisters, boxes, tea caddies,
sugar bowls and covered pitchers. $12.95 (Prepaid) Hard Cover $15.95.

Also available are:
Goose Neck Coffee Pots requiring 13 pieces of tin to make (plepald) .$30.00

Crystallized Trays 7% x 11% floor measurement ... ... . ... 8.0
Nine sheets (legal size), uncirculated stencils ... ... i SIS 50
Five sheets on techniques of stencilling . .. ... .. . . | . 2.00
Twenty-One pages of rentals (Including Country "Im Stcnu]led) 3 128

Listing of Authentic Tin Reproductions .....

Mrs. Dorothy D). Hutchings, 122 Andrews Rd., Dewitt, Syracuse, New York 13214
Winter Address: 1509 West Delano Drive, Tucson, Arizona 85705
Two-week workshop in Tucson, March 21st - April 1st, 1977

FOR SALE

Lovely antique lace edge tray,
black, ready for decoration.

Size 23%2 x 18%. Four holes, diagonal. — Price $125.00
MRS. THOMAS FORAN

Apt. P-4, 300 South Street, Vernon, Conn. 06066
Phone 875-2898

#2068 Round Top Document Box
EJ Size: 331" x 912" x T1/8"”
Raw — $16.00 Black — $20.00

25¢ for catalog of other tinware available

CRAFTS MFG. COMPANY
72-TD Mass. Avenue Lunenburg, Mass. 01462




FLETCHER FARM
CRAFT SCHOOL

LUDLOW, VERMONT 05149

EARLY AMERICAN DECORATION: Featuring, Country Tin,
Theorem, Freehand Bronze, Gold Leaf, Lace Edge and Reverse
Glass.

HARNESS and OFF-LOOM WEAVING, SPINNING and DYEING,
CREATIVE STITCHERY, DRAWING and PAINTING, GRAPHICS,
POTTERY and RAKU (Glaze Composition and Kiln Construc-
tion) LAMP SHADES, SILVER JEWELRY, ROSEMALING,
STAINED GLASS.

SPRING INTENSIVE. ................... MAY 8 thru JUNE 19
SUMMERSESSION ................. JULY 3 thru AUGUST 27
FOLIAGESEASON ......... SEPTEMBER 4 thru OCTOBER 15

in 2 and 4 week sessions

Write for BrochureJ

TAFT PRINTING CO., INC.
PRINTERS anp PUBLISHERS
OFFSET LETTERPRESS

Printers for the Historical Society of Early American Decoration, Inc.
MENDON STREET UXBRIDGE, MASSACHUSETTS
PHONE UXBRIDGE 278-3640

Thousand Islands Museum Craft School
314 John Street, Clayton, New York 13624

Reverse Painting on Glass — July 4 — July 15 — Peg Emery
Country Painting — July 18 — July 29 — Jane Bolster
Stencilling — August 1 — August 12 — Jane Bolster
Advanced Gold Leaf, Stencilling, Free Hand Bronze — Ardelle Steele

Inquire at the school: 314 John Street, Clayton, N.Y. Send Registrations
to Mrs. Edward Gosier, Registrar, any time after Jan. 1st at the school.

The Decorator establishes confidence between craftsman and dealer



PUBLICATIONS OF
THE HISTORICAL SOCIETY OF
EARLY AMERICAN DECORATION, INC.

Perfect Gifts for all Occasions

AN ILLUSTRATED GLOSSARY OF DECORATED ANTIQUES
By Maryjane Clark
An exhaustive study of terminology used in the decoration of an-
tiques. Spanning the 17th and 18th centuries with over 800 line drawings.
Price: $9.25 includes postage & handling

THE ORNAMENTED TRAY
First Formal History of Antique Trays from 1720 to 1920.
Over 500 Photographs
Price: $13.50 includes postage & handling

THE ORNAMENTED CHAIR
A complete guide for identifying numerous styles of chairs
Over 300 Photographs
Price: $15.50 includes postage & handling

Please mail your orders for above books to:
Mrs. Richard M. Boulton
435 Broadway Ave., East Watertown, N.Y. 13601
Make checks payable to:
HISTORICAL SOCIETY OF EARLY AMERICAN DECORATION

DECORATOR INDEX

Nos. I, I, III — $1.00 Each
Latest Issue No. IV — $1.25

Order From Jean Wylie
Box 894 — Darien, Conn. 06820

STENCIL CUTTING

Tracing & Cutting — $5.00 per hour
(Linen & Postage included)

Tracings “trued up”
DORIS HYNES
Member of H.S.E.A.D., INC.
7 SOUTH LANE HUNTINGTON, N.Y. 11743
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Mrs.

Mrs.

HISTORICAL SOCIETY OF
EARLY AMERICAN DECORATION, INC.

CHAPTERS AND OFFICERS
May 1976 — May 1977

CALIFORNIA: California

Aubrey Coldiron, Chairman
CENTRAL NEW YORK: New York
William Poda, Chairman Mrs. Ralph Fuller, Secretary
CHARTER OAK: Connecticut
Herbert Willey, Chairman Mrs. Hollis Church, Secretary
EVELYN M. HOLMES: Maine
Ivan O. Orcutt, Chairman Mrs. William K. Laurinaitis, Secretary

FAIRCHESTER: Connecticut
Donald M. Brown, Chairman Mrs. Roger H. Parish, Secretary

FLORENCE E. WRIGHT: New York

. Lewis Cook, Chairman Mrs. Lyle B. Hotchkiss, Secretary

HUDSON VALLEY: New York and Vermont

. Clifford Everts, Chairman Mrs. Jack E. Hennessey, Secretary

LONG ISLAND: New York

. H. Floyd Jones, Chairman Mrs. Richard Hoolan, Secretary

MARYLAND: Maryland

. Charles C. Ayers, Chairman Mrs. Louis Lenderking, Secretary

NASHOBA VALLEY: Massachusetts

. James Higginbottom, Chairman Mrs. Walter J. King, Secretary

NEW JERSEY: New Jersey

. R. Howard Brauns, Chairman Mrs. John C. Hoover, Secretary

OLD COLONY: Massachusetts
John Thomas, Chairman Mrs. Ronald W. Smith, Secretary

PIONEER: New Hampshire and Vermont

Kathleen Wright, Chairman Mrs. Merton D. Thompson, Secretary
SHENANDOAH: Virginia
E. R. Hitchcock, Chairman Mrs. C. J. Gearin, Jr., Secretary
STRAWBERY BANKE: New Hampshire and Massachusetts
Robert B. Smith, Chairman Mrs. Stanley Olpp, Secretary
WILLIAM PENN: Pennsylvania
Eugene Milner, Chairman Mrs. William Berkey, Secretary
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COMMITTEE CHAIRMEN 1976 - 1977

Advance Planning Mrs. John Clinkman
57 Tedesco St., Marblehead, Mass. 01945

Applicants Mrs. R. Howard Brauns
74 Poplar Ave., Hackensack, N. J. 07601

Business Manager Miss Jean Wylie
P.O. Box 894, Darien, Conn. 06820

Chapters Mrs. Donald K. Hamblett
80 Miles St., Millbury, Mass. 01527

Decorator Mrs. Donald F. Heatherington
200 West Market St., Hertford, N. C. 27944

Decorator Sales Mrs. Harriet H. Landon
Box 2432, Bishop’s Corner Branch, East Hartford, Conn. 06117

Education Mrs. Wayne F. Fry
75 Mosher Rd., Delmar, N. Y. 12054

Endowment Fund.:

Chairman Mrs. Donald Heatherington
Vice-Chairman Mis. Emest Greenhill
Treasurer Mrs. Floyd Frost
Work Photography Program Mr. Lewis Cook
Exhibition Mrs. Kenneth L. Day

61 Dale Drive, Chatham, N. J. 07928

Historian Mrs. L. Steven Porter
84 Holman St., Shrewsbury, Mass. 01545

Historical Research Editor — THE DECORATOR

Lending Library of Designs Mrs. William Tiffany
16 Winding Brook Way, Middletown, N.J. 07748

Membership Mis. J. August Duval
30 Ellison St., Jaffrey, N.H. 03452

Membership Relations Mrs. E. A. Nibbelink
8055 W. Canal Rd., Brockport, N. Y. 14420
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Museum Committees

Curator Mrs. Spencer Avery
145 Union St., Batavia, N. Y. 14020
Associates:
Conservation Mrs. George Watt
54 Forest Drive N., Short Hills, N. J. 07078
Education Mrs. Wayne F. Fry
75 Mosher Rd., Delmar, N. Y. 12054
Exhibition Mrs. John Hoover
i 249 Brookside Ave., Wycoff, N. J. 07481
Maintenance Mrs. John Miller
Dover Road, Barneveld, N. Y. 13304
Research & Library Mrs. Charles B. Coffin
Box 578, Northville, N. Y. 12134
Newsletter Mrs. Philip Wheelock
Henry St., Uxbridge, Mass. 01569
Nominating Mrs. William Smith
12 Northledge Dr., Snyder, N. Y. 14226
Photography Mrs. Wayne Fry
75 Mosher Road, Delmar, N. Y. 12054
Printing Mrs. Philip Wheelock
Henry St., Uxbridge, Mass. 01569
Publications Mrs. John Miller
Dover Road, Barneveld, N. Y. 13304
Book Sales Committee: Mrs. Richard Boulton
435 Broadway Ave., East Watertown, N. Y. 13601
Registration Miss Dorothy E. Doyle
100 Chestnut St., New Bedford, Mass. 02740
Standards and Judging Mrs. John A. Clark
Scrabble Arts, Norwell, Mass. 02061
Assistant Chairman Mrs. Edward C. Britt
131 Grant St., Newark, N. Y. 14513
Teacher Certification Mrs. Jane Bolster

151 Waterloo Ave., Berwin, Pa. 19312





